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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
ows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTI N’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 





TANLEY LUCAS, WEBER, amd CO., Music Publishers. Foreign Musie 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianoforter 

American Organs. Harmoniums and all kinds of New and Seccnd-hand Musica] 

Instruments on Sale or Hire.—#4, New Bond-street (three doors from Oxford 
street, London, W. 


—_— 





500 pp. Price 2s. (post free.) Cloth, 3s. 6d. 
REEVES’ 
MUSICAL DIRECTORY for 1885, 

OF GREAT BRITAIN AND IRELAND. | 
Contains 200 pages more than any other Musical Directory, 
and sold at less price. 

Largest, best and most correct Directory published. 

W. Reeves, 185, FLeeT STREET, Lonpon, E.C. 





IP | 
ANJO.— The Banjo scientifically taught by 
J.E.BREWSTER. Trickand Thimble Playing 
Specialities. N.B.—The “J. E Brewster.” Orchestra 
Sanjos are noted for their volume of tone and immense 
carrying power. All are numbered and branded 
“J. E. Brewster.” None ere genuine without. Sole 
European address, 
THE AMERICAN BANJO STUDIO. 


20, Oxford Street. 
Adjoining the Oxford Music Hall. ¥ 








HAAKE PIANOS—BEST VALU 


Musical Review No. 31. 


“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 





Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Seribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 


As we conduct our own business here, and always carry at least 
£00 organs in stock, dealers can have their orders filled imme- 
diately, and will find our prices as low as any first class maker. 


There is a great difference in the quality of American organs, 
and purchasers should see they are not deceived by low prices, as 
the Bost ie always the cheapest in the end. 


Catasogues in all Languages mailed Free.. 


W. BELL & CO. 





ondon Branch, Neumeyer Hall, 
*O\ HART STREET, BLOOMSBURY, W.C. 
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Musical Books for Students and School 





ELEMENTARY MUSIC by Dr. Westbrook (Examiner in 
Music, College of Preceptors) a Book for Beginners with 
Questions and Vocal Exercises, 5th Edition. Price Is. (cloth 
ls. 6d, 

EXERCISES in GENERAL ELEMENTARY MUSIC 
by K, Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s. 
USICAL HISTORY and BIOGRAPHY by F. Crowest. 
Is. ; (cloth 2s.) 

THE STUDENT'S HISTORY OF MUSIC, from the Christian 


Era to the Present Time, with 70 pages of Music Illustrations. | 


Qnd Edition. 

THE STUDENT'S HELMHOLZ; Musical) Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse : 
over 100 illustrations, Price 7s. 6d. 


Price 7s. 6d, 


RULES and MAXIMS for YOUNG MUSICIANS by Robert 


Schumann. Price 4d. 


Price | 


———————— 


Use, 


| THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Hussars) Price 2s. 6d. (cloth 4s.) 


~~ 


|THE LIFE AND WORKS OF MOZART by A. Whittingham 
Price 1s. (cloth 1s. 6d.) 


|THE LIFE AND WORKS OF HANDEL by A. Wittingham 
Price 1s, (cloth 1s, 6d,) 


RICHTER'S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 





The only real translation ; was authorized by Richter himself. 


| HOW TO PLAY CHOPIN by Kleczynski, translated by A 


Whittingham. Price 2s. 6d. (cloth 3s. 6d.) 


| BEETHOVEN'S Pianoforte Sonatas, Explained by Elterlein 


| Preface by Pauer. Price 3s. 6d. 


WILLIAM REEVES, 


me) 


18 


RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, D1, W. Volckmar.Op. 12, 3 books, folio, price 

48. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 


“Whether or not the above compositions fulfil all that the | 


word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. ‘They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.”—JMusical Times. 


*W. REEVES, 18s, FLEET STREET, LONDON, E.C. 


PROFESSIONAL NOTICES. 

\ ISS FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 

Harrington Square, Hampstead Road, N.W. 


M 


ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 


Singing.) For Engagements fer Oratorios, Ballad Concerts, &c. Address, 
19, Lloyd Square, London, 
R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 


\ Harmony, Counterpoint, Acoustics, &c., by correspondence. 
Derbyshire. 


\ the London and Provincial Concerts. 
hampton, or, H. Nicholson, Esq., Leicester. 


I 
M by post. Candidates prepared for Musical Examinations. 
Beeches, Stowmarket. 


Ashburne 


Address, Snow Hill, Wolver- 


Address The 


ISS ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Ot | 


SS FRASER gives lessons in Elementary Musical Theory, personally or | 


FLEET STREET, LONDON, EQ. 


Price 2d. each. Post Free, 24d. 


| Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: ”"— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.—_FERIAL CONFESSION:—“STORY OF THE 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 

including the Three “ Orchestra ” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three “‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to *“* JERUSALEM THE GOLDEN, 

including the Three *‘ Orchestra” Prize Tunes. 


Lonpon, W. REEVES, 185, FLEET STREET, E.C. 


ORGAN MUSIC. 


| 





| JUST PUBLISHED, 
_ FESTIVAL POSTLUDES FOR THE ORGAN. 


| By Dr. W. VOLCKMAR. 
No. 1,in C.. Op. 82. No. 4,in E. Op. 85. 
No. 2,in D. Op.83. No. 5,in F. Op. 86. 


No. 3, in E flat. Op. 84, No. 6,in G. 
| No. 7, in A flat. Op. 88. 
Epitep sy ALFRED WHITTINGHAM 


First Copies offered to Subscribers at 48, 6A. for the Complete Set 
Post Free. Future Price, 83s. each, Post Free. 


LONDON : W. REEVES, 185, FLEET STREET, E.C, 


Op. 87. 


CURE FOR ALL. 


HOLLOWAY OINTMENT 








Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rival; 





and for contracted and stiff joints it acts like a charm. 





Manufactured only at THomas Hottoway’s Establishment. 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, daily, between the hours of 11 and 4, or by letter, 








Sole Agent—HAAKE'S CELEBRATED PIANOS—z6, Long Lane, EC 
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Class II.—Choirs of mixed voices (Trebles, 
THE INTERNATIONAL INVENTIONS Altos, Tenors, Basses) numbering not less than 
EHHIBITION. 50 or more than 100 members.—First prize, £60 ; 


Music is to have a good innings at the forth- 
coming show at South Kensington, and the 
readers of the Review will be glad to have some 
idea of what is in store for them. When the pie 
is opened, I shall be able in due course to see 
what it contains, but musical interests are certain 
to be well represented, as music is one of the two 
great sections into which the Exhibition is 
divided. 

First of all, the Exhibition will be opened on 
‘Monday, May 4th, by the Prince of Wales. The 
opening ceremony will take place in the grand 
conservatory, facing the gardens and adjoining 
the Albert Hall. The bands of the Grenadier 
Guards, Coldstream Guards, Scots Guards, 
Royal Horse Guards (blue), and others, will 
perform during the day. In the evening a grand 
military concert by the massed bands of the three 
regiments of Foot Guards will take place in the 
Royal Albert Hall, in addition to which other 
bands will perform in the grounds. 

The railway facilities will be great, as from any 
station within 30 miles of London, (with very 
few exceptions) visitors may obtain joint tickets 
covering the journey and admission to the 
Exhibition. The Exhibition is connected with 
the South Kensington Railway Station by a 
spacious, light, and well-ventilated subway, by 
which visitors, without exposure to the weather, 
can enter the Exhibition by a corridor opening 
into the main or south galleries. 

Amongst the musical attractions there will be 
organ recitals and concerts daily throughout the 
season. The leading British Military Bands, 
including those of the Grenadier Guards, Cold- 
stream Guards, Scots Guards, 1st Life Guards, 
2nd Life Guards, Horse Guards (blue), Royal 
Horse Artillery, Royal Artillery, Royal Engineers, 
and Royal Marines, will perform during the season. 
By special sanction of His Majesty the German 
Emperor, and kind permission of H.R.H. the 
Prince of Wales, K.G. (Colonel-in-Chief of the 
Regiment), the full band and trumpet-corps of 
the Pomeranian (Bliicher) Hussars will play twice 
during the month of June. During the season 
the court band of H.M. the King of Siam (by 
special permission of that Sovereign) will give 
performances. The Strauss Orchestra from 
Vienna, consisting of 45 performers, conducted 
by Herr Strauss, are to give two concerts daily 
in the grounds or in the Royal Albert Hall. 
This orchestra will give no performances in public 
during its stay in England, except at the 
Exhibition. 

Choral competitions will be held. Each choir 
will be required to sing two unaccompanied 
pieces selected by the council, the names of 
which will be given on entering the choir for 
competition, and also one unaccompanied piece 
of its own selection. The choirs of female 
voices will, however, be allowed a_ pianoforte 
accompaniment to two or three pieces selected. 
The prizes offered are :— 

Class I.—Choirs of mixed voices (Trebles, 
Altos, Tenors, Basses) numbering not less than 
100 members.—First prize, £100; second, £60; 
third, £30. 





second, £35, third, £15. 

Class III.—Choirs of Female voices only, 
numbering not less than 50 or more than too 
members.—First prize, £60; second, {40. 

Class IV.—Choirs of Female voices only, 
numbering not less than 30 or more than 50 
members.—First prize, £30; second, £20. 

Class V.—Choirs of Men’s voices, numbering 
not less than 60.—First prize, (60; second, {40. 

Class VI.—Choirs of Men’s voices, numbering 
not less than 30 or more than 100 members.— 
First Prize, £30; second, £20. 

Brass Band Competitions will also take place, 
probably during the month of August. Each 
band will be required to play two pieces selected 
by the council and one piece of its own selection, 
which must not exceed ten minutes in duration. 
Bands may use their accustomed instruments 
whether the pitch be high, medium, or low. The 
prizes are :— 

Class I.—Bands of 25 or more players.—First 
prize, £50; second, £25. 

Class II].—Bands numbering not less than 20, 
or more than 25 players.—First prize, £40; 
second, £20. 

Class III.—Bands of less than 16 players.— 
First prize, £25; second, £15. 

Class 1V.—Trumpet and Trombone Quintet.— 
Special prize, £10. To encourage the use of the 
Slide Trumpet and Trombone, a Special Prize 
will be offered to Quartets of these instruments, 
supported in the bass by a valved instrument. 
The use of the Alto in F or E and the Bass 
Trombone in G or F will be specially commended. 

The Musical Division of the Exhibition consists 
of examples of Musical Instruments of a date 
not earlier than the commencement of the 
present century; and, in addition, any machinery, 
apparatus, or appliances connected with their 
manufacture or use, or in any way bearing upon’ 
the science and art of music. There are, further- 
more, historic collections of musical instruments, 
and of paintings and engravings representing 
musical subjects, without any restriction as to 
date. 

The groups in this division are arranged as 
follows :—Instruments and appliances constructed 
or in use since 1800; music engraving and 
printing ; historic collections. 

There will thus be no lack of interesting 
musical events. If the Pomeranian Band is as 
good as the Thuringian Band at the Fisheries, 
their playing will be as near perfection as any- 
thing brassy can be. The balance of tone in the 
Thuringian Band was simply splendid. One fine 
Saturday I walked down to the Fisheries and 
stood listening to this band, and admiring the 
grand simplicity of Papa Haydn’s ‘“‘ Hymn to the 
Emperor,” at the same time watching the smoke 
of my cigar as it curled lazily upwards in the 
still air. Just then a musical man well-known 
to the London amateur came bearing down upon 
me full sail. He did not know me so I had the 
advantage of him. ‘‘Can you tell me what the 
band is playing?” he asked, with a merry 
twinkle in his eye. ‘‘ Certainly,’’ I replied, ‘it’s 
Arthur Sullivan’s ‘Pinafore’ Quadrilles.” He 
first smiled, then grinned, then laughed outright. 








WHOLESALE ONLY.— HAAKE’S AND SCHIEDMAYER AND SOEHDA'S PIANOS.—76, LOWG LANE, E.C 
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“kT ch) ° , , } 
“Thank you,” he said. ‘‘ Welcome,” I answered, 


and he left. 
Of the ‘‘ Inventories” itself, and of some of the 
exhibits therein, I shall have more to say later on. 


THE STROLLING PLAYER. 


THE USE OF THE PEDAL IN PIANOFORTE 


PLAYING. 
Four LECTURES BY HANS SCHMIDT. 


WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH 
UPWARDS OF 120 EXAMPLES. 

Translated from the German by JoHN BROADHOUSE. 


Continued from page 29. 


The wonder of the fact that related strings sound 
together appears yet more remarkable and strik- 
ing if one key is pressed down, and 2, 3, 4, 5, OF 
even all the tones of the harmonic scale struck in 
succession, as in that case all the overtones may 
be made to sound on one string :— 
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The effect of the overtones in the last example 
is very charming, and may be called a musical 
Fata Morgana, so splendid is the effect of the 
struck strings upon the one untouched, and as 
speedily as the Fata Morgana of the magician 
vanishes before his eyes, so quickly do these magic 
tones vanish like ghosts when the pressed key is 
released. 


Just as the strings are very sensitive to the 


influence of overtones when related strings are 
sounded, they show themselves equally unaffected 
by unrelated strings ; and although very faint over- 


| tones may even in the latter case sometimes be 











heard, their strength is nothing compared with 


| that of the tones of the the harmonic progression. 


If, while the key of the great C is held down and 
some unrelated tone struck, as C sharp, D sharp, 
&c., the effect cannot for a moment be compared 
with those given above. It is only related tones 
which sound distinctly. 

Hitherto we have been able by striking one 
string to bring another into vibration, because the 
key of the latter has been held down and it has 
thus been freed from its damper. But everybody 
knows that by putting down the pedal all the 
strings are freed from their dampers at once. The 
moment a note is struck, all its related strings 
begin to vibrate in sympathy, and it is of 
course not of the slightest consequence so far 
as the result goes whether the dampers are lifted 
by the fingers putting down the keys or the foot 
putting down the pedal. The difference consists 
only in this—that the pedal liberates at one stroke 
every string of the instrument from its damper; so 
that any string which is in the least degree con- 
nected with the one struck is immediately put 
into sympathetic vibration with it. If it is desired 
to know whether any particular string sounds 
with another while the pedal is held down, the 
vibration of the former must be isolated so as to 
sound alone after the pedal-stroke. This happens 
thus :—put down the pedal and strike, e.g. the 





small c e= 7] quickly and then press-down 
Vv 


quietly the great C. Hold the latter down and 
release the pedal. It will now be clear that the 
great C was vibrating before as it is now vibrat- 
ing quite alone but gives the tone of the small c, 
which is an octave higher than its own pitch. 
This experiment is here illustrated in musical 
type :— 
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That the great C answers to the other over- 
tones may be proved by continuing the experiment 
with two or three at a time, as in the following 
example :— 
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and isolating the great C as before. It will 
probably be found that the aftertone is stronger 
with this experiment than with the previous one. 


(To be continued.) 
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WORDS FOR MUSIC. 
“CHERETTE.” 


Into the golden West sails he, 

Adown the river towards the sea, 

And the voice of the birds is soft and sweet, 
As the twilight echoes their songs repeat. 
‘QO! it’s soon, full soon, o’er the flowing tide, 
My boat again to my love shall glide; 

Adieu, Chérette, once more adieu, 

For the shadows fall on the waters blue. 

O! it’s soon again I shall come to thee,— 
Adieu, Chérette,—adieu, chérie!” 


Down at the olden port she waits, 

Gazing beyond the old lock gates, 

For he tarries long on the sapphire sea 

That laves the harbour in Normandie! 

QO! it’s soon again, when the west winds blow, 
His boat will giide as the tide sings low, 

Come soon, O! love, to thy love come soon, 
The crescent grows to a perfect moon; 

And gone but a day thou wert to be,— 

Come soon my love,—come soon, chéri!” 


The moon had grown, and had oftentimes wan’d, 
The old lock gates grew more weather-stain’d, 
But the boat she sought on the sapphire sea 
Ne’er came to the harbour of Normandie! 

All day she stands on the wave-worn pier, 

Tho’ he has gone for many a year, 

And the mist of age is before her eyes, 

As she oft repeats his words and sighs :— 

‘*O! it’s soon again I shall come to thee, 

Adieu, Chérette,—adieu, chérie!” 


EDWARD OXENFORD, 


{The above words are copyright. Musical composers- 
desiring to use them may have full particulars concern, 
ing them by applying to the publisher, W. REEVEs, 185, 
Fleet Street.] 


FOREIGN NEWS. 


The excellent orchestra of M. Lamoureuxthas been giving 
concerts with great success at Lille. 


At Rouen “ Etienne Marcel,” Saint-Saén’s opera, has been 
performed seven times with great éclat. The work hada 
fine interpretation, and produced a most tavourable 
impression. 


‘“‘Les Huguenots” has recently been performed at 
Montpellier for the benefit of the poor. 


On the 11th inst. a grand patriotic concert was given in 
the theatre at Perpignan for the benefit of the French 
soldiers wounded at Tonkin. 

The last concert for the season of the Popular Concert 
Society at Brussels took place on the 25th inst., and was 
devoted entirely to the works of Wagner, two scenes from 
‘“‘ Parsifal” being included in the programme. 

Among the operas to be produced shortly at Brussels by 
M. Verdhurt are “ Lohengrin,” ‘‘ Aida,” ‘“* Moses” (with 
real camels), and Gluck’s * Armida.” 

Sivori has been playing in Paris at'a matinée given by 
M. Lebouc. 

M. Francois Hoffmann died recently. He had lived in 
Brittany for 40 years, where he was much respected, 

Charles-Louis de Wulf, ‘pianist and composer, has 
recently died at Brussels. - He wasfthe author of a |piano- 
forte school. 

The deathof Frederick William Kufferath, the brother of 
M. Ferdinand Kufferath, one of the Professors at the 
Brussels Conservatoire, is reporte1 from Cologne, at the 
age of eigty-two. 

Romano Zeech, a violinist of great talent, has just died 
at Vienna. He was the possessor of a fine collection of 
old Italian violins, as well as a number of autographs of 
Mozart, Haydn, Beethoven and Schubert. 

On the 27th inst., at the Paris Opera Comique, was 
produced Victor Massé’s Opera “ La Nuit de Cleopatre.” 

“Noah,” an opera in three acts, by Halevy and Bizet, 
has recently been produced in the Grand Ducal Theatre at 
Carlsruhe. 





———-> 


Bizet's “Carmen” was recently produced at the 
San Carlos Threatre at Lisbon, and created a great 
furore. 


Speaking of the concert of Chamber music given at the 
Cincinnati College of Music (March t2th) the Courier 
says:—The solo was Tartini’s so-called Devil's Sonata, 
The performance which this work received at the hands of 
Mr. Schradieck was a marvel of power, clearness and 
finish. Mr. Schradieck is undoubtedly a virtuoso of the 
very firstrank. His tone is clear, yet never thin ; it is warm 
without sentimentality, and strong without harshness. 
His phrasing is the offspring of scholarly musicianship ; 
his use of nuances cannot be called in question at any 
time, as it is always held in strict obedience to a refined 
sense of beauty; and his execution—that is incomparably 
great, and holds his listeners at the summit of astonish. 
ment. Three lady vocalists of the College, Miss O'Neil, 
Miss Emma Smith, and Mrs. Donhoff, sang several lovely 
trios with finish and a just regard to every musical require- 
ment. The whole concert was an honor to the College as 
an institntion of musical learning, and evinced the excel- 
lence of the faculty both as teachers and as artists. 


Louis Norman, the husband of Madame Norman. 
Neruda, has just died in Stockholm, at the early age of 53. 
He was master of the Chapel Royal and Professor of 
Composition at the Academy of Music at Stockholm. 


Aloys Tausig, a pianist of great fame, and father of Carl 
Tausig, is dead. Hewas born at Prague in 1820, and died 
last week at Dresden. 


Von Biilow gave a piano recital last night in the Salon 
Pleyel, Paris, from the works of Bach, Handel, Mozart, 
Beethoven, Chopin and Raff. 


Next Friday a concert will be held in the Trocadero, 
Paris, to commemorate Handel’s Bi-centenary. 

Wagner's Correspondence from 1830 to 1883, will soon 
be published at Vienna. Emerich Kastner will edit the 
work, most of the letters having never before been pub. 
lished. Many interesting details are expected as to 
Wagner's artistic ‘‘ mission.” 


MUSICAL JOTTINGS. 


Mr. Ernest Kiver gave an evening concert of Chamber 
Music at Princes’ Hall, Piccadilly, on Wednesday last, 
assisted by the following artists:—Miss Clara Samuell, 
Mr. Henry Holmes, Mr. A. Gibson, and Mr. E, Howell. 
Mr. Thomas Wingham was the conductor. 


The Hornsey Wood Musical Society gives Smoking 
Concerts every Friday at 8 p.m., at the Hornsey Wood 
Tavern, Seven Sisters’ Road, the programmes being of a 
varied and interesting nature. 


A Pianoforte Recital was given at Highbury New Park 
on Monday evening, April 13th, by Master Ernest Spencer, 
(aged 15), one of the principal pieces of the evening being 
a waltz entitled ‘ Euphorbia,” composed by the young 
pear himself. The pianoforte was lent by Neumeyer 
and Co. 


A Concert-lecture on ‘‘ The Human Voice in Speakin 
and Singing,” was given by Mr. W. E. B. Kendall 
(Professor of Vocal Physiology, Singing, and Elocution), 
at the Athenzum, Shepherd’s Bush, on Monday evening 
last, in which the following artistes took part: Madame 
Kendall, Soprano. Mr. Iver McKay, Tenor. Mr. W. B. 
Kendall, Bass. Mr. J. Howe Clifford, Reciter. Herr Karl 
Hahn, Conductor. During the evening, Herr Karl Hahn 
gave a series of improvisations on the grand pianoforte 
and the American Bell Concert Organ, themes for which 
members of the audience were invited to play, or to 
present on slips of music paper. The lecture was given 
to a highly appreciative audience. The lecturer ex. 
plained in a lucid manner the various muscles that 
control respiration and the movements of the larynx and 
glottis in the production of the tones in the different 
registers of the voice; advocating strongly deep-breathing, 
as being essential to all voice-users, and indispensable to 
a healthy condition of the system. Prof. Kendall intra, 


| duced his patent “ Breather,” and illustrated practicall 


its use in regulating respiration, and strengthening wea 


| lungs. 
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THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at SicHT from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 





———— T 


The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Coniplete 
Course Of Instruction on the Method. Cloth 
1s. 6d.; paper, 1s, In this course the notes are 
gradually withdrawn, 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING MéTHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception thecheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

<BYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The tollowing numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father-; 
lana; g. Harvest Song, Dulce Domum, Holiday, 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don't Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 

Selected Favourite Songs, Notes lettered throughout, Handsome 

‘illuminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duct for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzu-soprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
s6p. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 














HE SOCIETY OF ARTS PRACTICAL EXAMINATION 1] 
VOCAL AND INSTRUMENTAL MUSIC, will be held in +e 
_ pees wd House in the week commencing June 8th. 
‘ull particulars on application to the Secretary, H. TRUEMAN W 
Society’s House, ‘Adelphy London, W.C. ' en 





O SELL MUSICAL INSTRUMENTS of every description, also 

i Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

(Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


THE: BEST 
VIOLIN AND ‘CELLO STRINGS KNOWN 
Sold at Manufacturers prices by 
TuEo. BaapDER, Gut Manufacturer, 
188, Mount Pleasant, Liverpool. 


Agent for Romanin & Co., Righetti. Vincenzo 
and others in NapLes, Papua, RoME AND TREVISO. 





DAM'S PATENT THUMB REST for VIOLIN BOWS. 
ADVANTAGES :—Gives great command of Bow, increases Power, 

improves Tone, assists Learners, great use in Orchestra. Price 5s. 

ADAMS, Hickman Roap, PENARTH. 





NOTES ON THE CuolIce and keeping of Violin strings, by © 
the Inventor of The “PREMIER VioLin Srrincs.’’—Post 
free, 7 stamps. 

J. Epwin Bonn, Brapinea, I. or W. 


USICAL HISTORY AND BIOGRAPHY, with Special referenc® 
to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, FLEET STREET, Lonpon, E.C. 














OHN BRINSMEAD AND SONS’ PIANO. 

Entirely New Construction throughout, including the Transposing 
Key-board, enabling the pianiste, by the mere turn of a clock key, to 
transpose the accompaniment so as to suit the capacity of any voice. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 
METROPOLITAN MUSICAL SUPPLY Co. 


58, FENCHURCH STREET, E.C. 





Pianofortes, Organs, Harmoniums. 





Any Instrument by any Maker at bona fide Trane Prices. 


Highest Testimonials and References. 





Any Maker's Price List, Prospectus, &c., Post Free 
on Application. 
a These violins = of the best ed, eae They are of excellent 
make and splendid tone.""—M usical Standard. 
H. LINDSAY, maker of Viorins, TENORS, AND 
. ViotonceLLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 





The Extensive and Valuable LIBRARY of CLASSICAL PIANOFORTE 
MUSIC of the late H. B. LEMAN, ESQ., with other COLLECTIONS. 


ESSRS. PUTTICK & SIMPSON will SELL by AUCTION, at 
their House, 47, Leicester Square, WC, on FRIDAY, May 8th, 
at 10 minutes past 1 o'clock precisely, the Valuable and Extensive 
LIBRARY of MUSIC of the late H. B. LEMANN Esq, removed from his 
residence at Eltham The COLLECTION comprises an almost complete 
series of the Pianoforte Works of the most eminent Foreign Composers, 
together with many of the English School, nearly uniformly bound in 
handsome green or brown calf gilt It will be sold as a whole or separately 
as may be determined at time of sale As an entire collection it may be 
considered invaluable to any Institution or School for Music 
In the same Sale will be included a Selection of THEORETICAL and 
PRACTICAL WORKS on MUSIC, ORGAN MUSIC, a few ENGRAVINGS 
and MUSICAL INSTRUMENTS 
Catalogues on receipt of 2 stamps 
MUSICAL INSTRUMENTS, MAY SALE 
ESSRS PUTTICK & SIMPSON will hold their NEXT MONTHLv 
WN SALE of MUSICAL INSTRUMENTS on TUESDAY, MAY 19) 
Property intended for Insert foow cds aN the 
11th inst 








ENGLISH OPERA. 

In spite of Sir Arthur Sullivan’s pessimist 
views, there is hope for English opera, as well as 
for opera in English, which is a distinction with 
a difference. Mr. Goring Thomas, in his latest 
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effort ‘‘ Nadeshda,” has made a distinct advance | 


on his previous opera ‘‘ Esmeralda,” and the 
‘critics are unanimous in their chorus of praise. 
The work will without doubt be heard on the 
continent, as Mr. Villiers Stanford’s Opera and 
Mr. Cowen’s Scandinavian Symphony have been. 
Truly tempora mutantur, et mutamur in illis. The 
idea of Germans sitting quietly down to hear an 
opera by an English composer, or Frenchmen 
applauding an English Symphony, would a few 
years ago have excited nothing but ridicule. 
Foreigners will by and bye believe that we can not 
only send them an opera worth hearing, but send 
them singers to perform it as good as any they 
can raise in their own country. The star of 
English opera, and of English music generally, is 
rising, slowly but surely. The labours of Mr. Carl 
Rosa have not been in vain. Any Englishman 
who can write an opera worth hearing may 
compose with tolerable certainty of being heard 
with attention at home, and some hope of obtain- 
ing a hearing abroad. Even the Saturday Review, 
always slow to praise and quick to blame, says 
“Mr. Goring Thomas’s place is henceforth in the 


front rank of living musicians.” Not “living 
English musicians,” but ‘living musicians.” 
Brahms, Dvorak, Grieg, and a host of other 


celebrities still live, and surely there is hope for 
English music when prophets are thus honoured 
in their own country and among their own 
kindred. One great reason why foreigners have 
had so little faith in us, is that we have till lately 
had no faith in ourselves. But, with startling 
suddenness, we have changed all that, and 
Englishmen have begur to believe in_ the 
possibility of their own countrymen being able to 
compete successfully with continental composers. 
Balfe and Wallace may be mentioned as 
composers received favourably by their own 
countrymen, but we are now sending music 
to the continent, and shall send more before 
long. There is. still a large proportion 
of musical England which believes that no 
musically good thing can come out of Nazareth, 
and still persists in buying only German music 
and employing only German teachers. But in 
the upper strata of musical society a_ better 
feeling prevails, and this feeling will be 
strengthened by the new success at Drury Lane. 
Sullivan, Villiers Stanford, Mackenzie, Goring 
Thomas, and others are, we think, the precursors 
of an English school of operatic composers. 
Solitary instances have not been wanting before, 
but here are four composers living at the same 
time, all of whom have written operas which 
have been successful. That there are many 
others able to follow their example we firmly 
believe, and their opportunity will come. 

Italian opera in England has seen its best days, 
and is being elbowed out of the way by its more 
vigorous successor. This is as it should be. 
All the esthetic objections urged against opera 
in the abstract apply with tenfold force to opera 
sung in a tongue which, however well-adapted it 
may be for musical purposes, is not understood 
by one twentieth of the people who listen to it. 
Operas composed to words in the vernacular 
commend themselves at once to the sympathies 
of the audience, and, thanks to the energy and 
enterprise of Mr. Carl Rosa, and the splendid 
mounting of Mr. Agustus Harris, there is at last 


> 








some hope of a bright future for English opera. 
Signs are not wanting that when English 
composers appeal to English audiences the result 
is good for both. 


ANCIENT ORATORY. 


The main causes to which the extraordinary perfection 
of ancient oratory are to be ascribed, are the great pains 
which were bestowed on the education of the higher 
classes in this most difficult art, and the practice of 
preparing nearly all their finest orations before delivery. 
It will sound strange in modern ears to assign these as 
the causes of this undoubted superiority, when the 
practice with them is in both particulars directly the 
reverse; but a very little consideration must convince 
every reasonable mind that it is to these it is to be 
ascribed. Great as is the importance and undoubted the 
influence of eloquence in the present day, it is by no 
means so considerable as it was in the states of antiquity. 
This arises in part from the different structure of govern- 
ment in ancient and modern times. We hear nothing of 
eloquence in Persia, Egypt or the East. Military power, 
political address, were then, as they have ever since been 
in that part of the world, the sole passports to greatness. 
But it was otherwise in the republics which studded the 
shores of the Mediteranian sea. Universally, in them, 
supreme power was lodged in the citizens of a single city, 
or in them jointly with the land-owners in the vicinity, 
who could with ease attend its public assemblies. Every 
free citizen had a vote in those assemblies, in which every 
subject, political, social and judical, was discussed and 
determined. (Questions of peace and war, of imposing or 
taking off taxes, of concluding treaties, of domestic laws, 
of appointing generals and embassadors, of providing for 
the public subsistence, or determining private suits, of 
criminal punishment, of life and death, were all submitted 
to those assemblies, debated in their presence and 
decided by their suffrages. Political power, personal 
fame, the direction of the state, the command of its 
armaments, the decision of its dearest public and private 
interests, were all to be attained by obtaining a sway in 
these public assemblies, and could seldom be obtained in 
any other way. Hence it was that, as has heen finally 
observed in modern times, the soldier is brave and the 
lawyer is eloquent; but, anciently, the soldier was 
oa and the lawyer was brave. Power of any sort 
could be attained only by acquiring an ascendency in the 
popular assemblies. Whenever acquired, that ascendency 
was liable to be immediately called to command the fleets 
or armies of the republic. Whatever opinions may be 
formed of the tendency of such a system of government to 
insure either the wise direction of its civil interests or the 
successful protection of its military enterprises, there can 
be but one as to its effect in insuring the highest attention 
to oratory, by which alone the command of either could 
be obtained. But, in addition to this, the two great 
instruments of power which in modern times outweigh the 
influence of spoken oratory, were wantingf The press 
was unknown in antiquity; there was no public religious 
instruction; there were neither daily papers to discuss 
passing events, nor a stock of printed works to form the 
principles of the people or mould their judgments. Educa- 
tion derived entirely from oral instruction or costly 
manuscripts was so extremely expensive that it was 
beyond the reach of all but the most wealthy classes. 
Demosthenes taught as every schoolboy knows, for a 
talent, a sum of twenty pounds. Cicero has left several 
beautiful treatises on oratory; Socrates owes his fame 
mainly to his writings on the the same subject ; Seger are 
has bequeathed to us a most elaborate work on its 
principles and the mode of its instruction; the treatise of 
Aristotle on oratory is not the least celebrated of his 
immortal works. So vast was the number and so great 
was the influence of the schools of rhetoric that they 
came in the latter days of antiquity to supersede almost 
every other subject of study; they attracted the ingenuous 
youth from every part of the world to the groves of the 
academy, and singly supported the poney and fame 
of Greece for centuries after they had sunk under the 
withering grasp or declining fortunes of the Byzantine 
empire.—Brooklyn Eagle. 
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ALBERT PALACE BATTERSEA. 


This place of recreation, situated on the 
southern border of Battersea Park, was on 
Saturday afternoon last inspected by a number of 
invited visitors, and it is hoped that, pending the 
convenience of a distinguished personage, by 
Whitsuntide it will be open for the permanent use 
and enjoyment of the public. A huge glass and 
iron structure, surrounded by artistically laid-out 
grounds, forms the chief feature in the design. 
It consists principally of a nave 473ft. long by 
84ft. wide and 6oft. high. In the centre of the 
nave is an apse, admirably suited for an orchestra 
at promenade concerts, whilst a spacious gallery 
runs all round. An annexe, 157ft. long and 118ft. 
wide, and known as the Connaught Hall, is 
intended to be devoted to musical purposes. 
Amber cathedral glass covers the roof of the nave, 
the aim being to obviate the use of unsightly 
awnings or blinds, and to produce a subdued light 
when the sun is bright, and an agreeably warm 
effect when the sky is dull and leaden. With the 
amber glass as the key, the decoration of the 
interior has been dealt with harmoniously, thus 
conducing to results of a rich and somewhat 
oriental character. The picture gallery is filled 
with a collection of works by modern artists, 
some specimens of sculpture, and a series of 
paintings by Desanges. Connaught Hall, con- 
taining 3,000 seats, and really capable of 
accommodating 1,000 persons more, is larger 
not only than the concert room at the Crystal 
Palace, but also Covent-garden, the Grand Opera 
at Paris, La Scala at Milan, and the New York 
Metropolitan. A prominent object in the hall is 
the Holmes organ, by Bryceson, claimed to be 
one of the most gigantic and unique instruments 
of its kind, it having been purchased from Mr. 
Nathaniel Holmes, and re-erected at a cost of 
£8,000. Weighing no less than eighty-seven 
tons, it actually consists of six distinct organs, the 
highest keyboard serving for an echo as well as 
for a solo organ, the ‘‘ echo” being placed at the 
other end of the hall, and controlled by electric 
action. The number of pipes at the performer’s 
command is over 4,200, and the wind to fill them 
is supplied by two hydraulic engines working with 
a minimum pressure of 125lbs. to the square inch. 
After passing the engines, the water is forced into 
a tank 6oft. above ground, and utilised for the 
general purposes of the building and the grounds. 
The musical arrangements will be made by Mr. 
Alfred ]. Caldicott, under whom a chorus of 400 
voices has been rehearsing during the winter ; 
and the establishment of a permanent orchestra, 
composed entirely of British musicians, is in 
contemplation. On arriving at the palace on 
Saturday, the visitors were entertained at 
luncheon in the handsome .dining-hall. Sir. 
Robert Carden, M.P., chairman of the company, 
presided, supported by Sir. H. Selwin-Ibbetson, 
M.P., Sir J. M’Garell Hogg, M.P., Mr. Marriott, 
M.P., and others. Afterwards adjourning to 
the concert room, the visitors listened to 
performances on the organ by Mr. Caldicott, as 
well as by Mr. Hoyte, of All Saints, Margaret- 
Street, Cavendish-Square, and Mr. Shillington, 
an Irish organist; and a number of sacred pieces 
were efficiently sung by over three hundred ladies 
and gentlemen of the choir. 








ORGAN NEWS. 


BoURNEMOUTH.—The new organ at Mr. F. W.. 
Hill’s Music Saloon, was built by the London 
Music Publishing Company, Limited, 54, Great 
Marlborough Street, W. Organ enclosed in 
general swell, except Bourdon and front pipes. 


(principal). Annexed is the specification :— 
Oboe on eas 8 ft. 
Lieblich Gedact ... oe ae rue Ris 
Viola one een ove an ous ae 
Principal ... eco ose on oat Te 
Salcional ove ose aie soe i 
Open Diapason ... ose oe oe 8,, 

36. 


Pedal Bourdon was on 
Swell to Pedals ‘. 
Great to Pedals 
Swell to Great 

Octave to Swell .. ‘ 


wo Manuals. 





Specification of Organ just rebuilt and 
enlarged for S. Mary’s R. C. Church, Cadogan 
Street, Chelsea, by Bevington & Sons, Soh, 
London. 

GREAT ORGAN. CC to G. 

1. Double Diapason ia a ft, 
2. Open Diapason eee 
3 sg Diapason 
4. Viol da Gamba 
5. Dulciana ove 
6. Principal ove 
7. Gemshorn eee 
8. Flute . 
g. 12th coe 
ro. 15th eae 
11. Sesquialtera 
12. Cremona a 
13. Trumpet eee 


SWELL ORGAN. CC to G. 


NwWABDP DWOBDBHA 


” 


(4 ranks) various: 


1. Double Diapason a 
2. Open Diapason a ss 
3. Stopped Diapason oe 
4. Principal on ove 4» 
5. 15th po eee wis a ws 
6. Mixture (3 ranks) various 
7. Clarion se eos 4 
8. Oboe ore 8 ” 
g. Horn eee eee eee nee S 
PEDAL ORGAN. CCC to F. 
1. Open Diapason... ove ove ane 6 x 
2. Violone ... a oes ove ; 16 , 
3. Trombone eco ove eco ose 66 
4. Violoncello val ae os oe > wy 
COUPLERS. 

1. Swell to Great ... ote 40 

2. Great to Pedal ... 

3. Swell to Pedal ... 


4 Composition movements to Great Organ. 
2 * a » Swell Organ. 
Pedals, Parallel and Concave, Radial Sharps. 


CONCERTS. 


EasTBournE.—Mr. Julian Adams had to complaim 
of want of support by the tradesmen and other residents 
of Eastbourne of his subscription and special Saturday 
evening concerts last season. The outcome has been that 
these additional attractions are in danger of being 
abandoned for the forthcoming season. This is to be 
greatly regretted, not only because it shows a going back 
in the matter of providing recreation and amusement for 
visitors, but also because it evinces a want of proper 
appreciation of the efforts of the Devonshire Park. 
Company and Mr. Adams to popularise Eastbourne to 
the utmost extent of their power. The fact that such 
concerts cannot be provided without considerable extra 
expense must not be ignored, and it would be expecting 
too much of human nature to require the Park Company 
to continue the concerts at a pecuniary loss to the 
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shareholders. 


high standard in connection with his concerts, and this 
means an outlay of which very few people who do not 
consider the matter from a commercial point of view are 
adequately aware. I feel so strongly on this subject that 
I maintain that it must prove disastrous to Eastbourne 
that even a whisper of a retrograde movement inimical 
to the high reputation of the musical re-unions at the 
Devonshire Park should go forth to the world. I had 
hoped that, instead of a retrograde movement in this 
particular, the increasing popularity of Eastbourne would 
have warranted an even more liberal catering for the 
musical programmes for the coming season. On looking 
over the programmes of the concerts given at the park 
last summer and autumn, I find such names as Miss Jose 
Sherrington, Madame Osborn Williams, Mr. R. Griffin, 
Madame Antoinette Sterling, Miss Clara Perry, Madame 
Isadora Rappaport, Miss Adelini Dinelli, Miss Amy 
Beresford, Miss Amina Goodwin, Miss Annie Crockett, 
Miss Agnes Larkcom, Madame Enriquez, Mr. Charles 
Chilley, Mdlle. Anita Paggi, Miss Patti Winter, Miss Clara 
Samuell, Mr. Vernon Rigby, Miss Ellen Lamb, Madame 
Rose Koenig, Miss Rosa Leo, and others equally high in 
the profession. A London contemporary has well said: 
“Some of the best concerts out of London, at present 
(Angust, 1883), are Julian Adams's, at Eastbourne. Unlike 
the ordinary clap-trap programmes and scratch orchestra, 
which constitute the usual elements of seaside music, the 
concerts given under his auspices have the advantage 
of a well-trained band, accustomed to play together; and 
in the matter of programme the entertainments at the 
Floral Hall, Eastbourne, will yield to none.” It is 
equally true with reference to the vocalists engaged by 
Mr. Adams for his special and subscription concerts. 
None but artistes possessing the highest credentials are 
admitted to the programmes prepared by him. It simply 
amounts to this: Either the inhabitants must more 
liberally support the special and subscription concerts, or 
they will have to be given up. It is to the interest of all 
connected with Eastbourne to attract as many visitors as 
possible, and it goes without saying that the almost 
unique provincial concerts given at Devonshire Park have 
constituted one of the strongest elements of the prosperity 
ofthe town. Mr. Julian Adams is engaged for the Park 
for the next season, but the concerts will not commence 
until June 29th.— Communicated. 


A GOOD MEMORY. 


It is beyond all doubt that the memory, like 
any other mental or physical power, is capable of 
cultivation, and that the more assiduously it is 
cultivated the more will its powers develop and 
increase. But there are right and wrong ways of 
cultivating, and it is not wise to put faith in every 
nostrum which tells with trumpet tongue of its 
own marvellous merits. When, however, a 
system has been submitted to the judgment of 
scientific and literary men of standing, and found 
to answer, there must be ‘something in it.” 
Memory is all-important to the musician, and 
we commend readers who are troubled with bad 
memories to try what Professor Loisette can do 
for them. We should not of course recommend 
the Professor without good warrant. Thus Dr. 
Andrew Wilson, F.R.S.E., speaks in the following 
terms of the system :— 

People who are troubled with that very 
«common and inconvenient trait of character, a 
short memory, have at last laid before them the 
‘opportunity of relief and improvement. Very 
recently, attracted by the notice which Professor 
Loisette’s System has obtained, we paid a visit to 
his office, and made an acquaintance with the 
details of his method. We then heard sufficient 
of this system of forming an accurate, powerful 
and lasting memory, to induce us to study under 
Professor Loisette. His method is physiological 
and scientific in the highest degree. 


It is well kuown that Mr. Adams will not | 
be a party to the introduction of anything below a very 

















Again, Mr. R. A. Proctor, the well-known 
astronomer, says :— 

I have not been content to try it in my own 
case only, but knowing how greatly memories 
differ in quality, I have made the inquiry in 
company with two relatives, whose powers of 
memory are very different from mine—in some 
points superior, in others I think not quite so 
good. The result in every case has been to 
confirm fully what my friend Dr. Andrew Wilson 
has said respecting the system. Whether 
regarded as a device for memorising, or in its 
more important aspect as a system of memory- 
training, Professor Loisette’s method appears to 
me admirable. I have tested it in my own case 
on those matters in which my memory is least 
trustworthy, perhaps because least exercised ; 
amd I have been surprised to find how easily and 
pleasantly I can fix such matters in my mind, 
almost without an effort, yet in such a way that I 
am satisfied they are there for good. My two 
companions in the inquiry have had in one sense 
the same experience, in another sense an 
experience entirely different: they have tested 
the system on entirely different subjects, but with 
the same satisfactory results. I have no hesitation 
in thoroughly recommending the system to all who are 
earnest in wishing to train their memories effectively, 
and are therefore willing to take reasonablé pains to 
obtain so useful a result. 

With such testimony as this, the forgetful 
musician need not be afraid of trusting himself 
to the hands of Professor Loisette. 


CRYSTAL PALACE SUMMER SEASON. 


The 1884—85 series of Saturday Concerts 
closed on Saturday Jast, with a aaaetinnne of 
Berlioz’s ‘‘ Te Deum,” which was heard for the 
first time in England. This work, which was 
dedicated to H.R.H. the Prince Consort, is written 
for three choirs, with orchestra and organ 
concertante, and we shall shortly refer to the 
work at greater length. Mr. Manns’ benefit 
concert takes place to-day, when a varied and 
interesting programme will be provided, including 
the Entr’acte Music and final scene of the first 
act of ‘‘ Parsifal,” Wagner's last great work. 


Popular concerts are in contemplation for . 


Saturdays during the season. 

The summer season will be inaugurated on 
Saturday, May 2nd, by aconcert on a large scale, 
the programme consisting of Mendelssohn’s 
‘‘ Hymn of Praise,”’ and a Miscellaneous Selection, 
by a band and chorus of six hundred performers ; 
the solo vocalists will be Madame Valleria, and 
Mr. Edward Lloyd. The Crystal Palace Orchestra 
(Increased for the occasion to 100 _instru- 
mentalists), will be reinforced by the Band of the 
Scots Guards (Conductor Mr. J. P. Clarke), Mr. 
August Manns will conduct. 

Mr. Herbert Reeves gives a concert, in the 
Theatre, on Monday, June 8th, when he will be 
assisted by the following eminent vocalists: 
Miss Siedle, Mdme. Antoinette Sterling, Miss 
Hope Glenn, Mrs. Lensen, Mr. Sims Reeves, Mr. 


Edward Lloyd, Mr. Santley, Mr. Barrington: 


Foote, Signor Foli.—Solo violinists, Miss Nette 
Carpenter ; pianists, [Signor Bisaccia; accom- 
panists, Mr. Sidney Naylor and Mr. Maunders; 
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conductor, Mr. August Manns. Recitations will 
be given also by Mr. J. L. Toole and Mr. Terriss. 

Amongst the most interesting features of the 
summer season are the great Choral Concerts 
given on the Handel Orchestra by thousands of 
voices, principally trained in elementary schools, 
and therefore serving to some extent to mark the 
progress of music amongst the masses. Those 
fixed at present are :—The London Sunday School 
Féte, on Wednesday, June 10th ; Good Templars’ 
Féte, on Tuesday, July 14th; the Tonic Sol-Fa 
Féte, on Saturday, July 25th; the Catholic Total 
Abstinence League of the Cross Féte, on Monday, 
August 17th. 

The Company’s Orchestra will play regularly as 
in previous years, and will during the season give 
selections from their extensive répertoire—classical 
and popular, Mr. A. Manns conducting. The 
Military Band has been thoroughly reorganised, 
and will, as in previous years, play daily till 
further notice in the palace and park (weather 
permittting). Bandmaster, Mr. J. Janssens. 

There will be daily performances on either 
the great Handel Festival Organ, or on the 
Concert Room Organ, due notification of the 
hours being given in the daily papers and pro- 
grammes. 

There is a Faculty of Music in connection with 
the Educational Department—Pianoforte, Pro- 
fessor Ernst Pauer, Sir Julius Benedict, Mr. E. 


Prout, B.A., Mr. A. J. Eyre, Mdme. Marie 
Pereira, Miss Amelia Roberts; Pianoforte 
Ensemble Playing, Professor Ernst Pauer; 


Chamber Music, Duo and Trio Playing, Mr. Otto 
Manns and Mr. Robert Reed; Violin, Mr. Otto 
Manns; Violoncello, Mr. Robert Reed; Organ, 
Mr. A. J. Eyre; Harmony and Musical Analysis, 
Mr. E. Prout, B.A.; Singing, Mdme. St. Germaine 
and Signor Rizzelli. 





PRIZE COMPETITION.—For tunes in Short Score for 4 
Votes to the Hymn. ‘There isa green hill far away” 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value of 
10s. 6d. 

Puttick & Simpson, of Leicester Square, will offer for 
sale on Friday next probably one of the finest collections 


of bound pianoforte music that has been offered for sale. 


rhe sale will also include a good collection of organ 

music, theoretical and practical works, &c. For further 

particulars see our advertisement pages. 

ANTED AN ORGANIST AND CHOIRMASTER 
for Trinity Church, Torquay. Plain Service, Salary 
Apply to the Rev. J. Dawson, Rosemont, Torquay. 


£60. 
ARGANIST WANTED for All Saints, Huntingdon. 


Large Organ (3 Manuals), Surpliced Choir, Choral 
Service, Salary {60. Address * Rector.” 


SERVICE LISTS. 


FOURTH SUNDAY AFTER EASTER. 
Sr. Paut’s CarTHepRAL.—Morn. Service, Te Deum 
and Benedictus (Goss in D). Introit. ‘* Blessed is He 


that cometh" (Mozart). Holy Communion (Mozart in B 
flat). Even. Service, Magnificat and Nunc Dimittis 
(Attwood in C). Anthem, “When Israel out of Egypt 
came" (Mendelssohn). 

Sr. SeEpuLcHRE’s, Hortsporn, E.C.—Morn. Service, 
Te Deum and Benedictus (Dykes in F). Anthem, “ Praise 
God” (Weldon); Kyrie and Credo (Agutter in B flat). 











Even. Service, Magnificat and Nunc Dimittis (Arnold in 
A). Anthem, “ Plead Thou my cause ” (Mozart). 
Edwin M. Lott, 
Organist and Director of the Choir. 

IraLtan Cuurcu, Hatron GarpEN.—High Mass, Vid! 
Aquam (Novello); Mass, Kalliwoda; Offertory, ‘ Ave 
Maria” (Cherubini). Vespers, Psalms Gregorian and plain 
chant harmonised. Hymn, Ancient Melody. Magnificat 
(Rossi). Motett, ‘“ Stabat Mater,” with orchestral 
accompaniment. Benediction, O Salutaris (Gounod); 
Tantum Ergo (Lutz). 

Str. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum» 
Jubilate, (Sullivan in D). Kyrie Eleison (Sullivan in D)- 
Even. Service, Magnificat, Nunc Dimittis (Stainer in A): 

CHESTER CATHEDRAL.—Morn. Service, (Garrett in D). 
Anthem, ‘* Why seek ye” (Hopkins). Holy Communion 


(Garrett in D). Even. Service, (Garrett in D). Anthem, 
‘* My Hope is in the Everlasting ” (Stainer). 
Sr. Patrick’s CATHEDRAL, Dust1.in.—Morn. Service. 


(Smart in F). Anthem, “Sing Praises unto the Lord” 
(Gounod). Even. Service, (Smartin F). Anthems, ‘“*O 
Rest in the Lord,” (Mendelssohn) “ He that shall endure ” 
and ‘ Rejoice in the Lord” (Purcell). 


Wesr Dersy Parish Cuurcu, LivErPooLt.—Morn. 
Service (Goss in A). Anthem, “O Lord my God” 
(Nares). 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 
Improvements in pegs for stringed musical instruments. 
J. E. Gatehouse, London. April 17th, 1885. 4,755. 
Improvements in pianos and appliances connected 
therewith. H. Morris, London. April 18th, 1885. 4,822. 
An improved method of combining a pianoforte and 
harmonium, or a pianoforte and American organ in one 
instrument. R. Eccles, Halifax. April 22nd, 1885. 4,964. 
A new and improved adjustable guide or indicator for 


the keyboards of pianofortes and similar musical 
instruments. J. Saville, Manchester. April 23rd, 1885. 
5,031. 


A new or improved method ot combining a pianoforte, 
a harmonium, and an American organ in one instrument. 
C. F. Cullum, London. April 23rd, 1885. 5,043. 
Improvements in apparatus for adjusting the tension of 
the wire of pianos and other stringed instruments for 
tuning purposes. W. S. Naylor, London. April 23rd, 
1885. 5,055. 
PROVISIONAL SPECIFICATIONS ACCEPTED, 


string thusical 
February 4th, 


violin and other 
J. Glazebrook, Birmingham. 


Improvements in 
instruments. 
1885. 1,524. 

Improvements in soft pedal mechanism for pianos. 
D. F. Downing, Woolwich. February 23rd, 1885. 2,436. 

Improvements for melodians, accordians, and similar 
musical instruments, Communicated from abroad. W. 
L. Wise, London. March 19th, 1885, 3,567. 


COMPLETE SPECIFICATIONS ACCEPTED. 
Improvements in stringed musical instruments. H. J. 
Hadsan, London, communicated from abroad. June 12th, 


1884. 8,888. 
Improvements in piano actions. D. F. Downing, 
Woolwich. June r4th, 1884. 8,968. 


Improvements in ironwrest for pianos. K. Otto and 
J. Weidenslanter, Berlin. June 14th, 1884. 8,981. 

Improvements in accordians and concertinas. H. J. 
Haddan, London, communicated from abroad. December 
16th, 1884. 16,541. 

Improvements in pianoforte sounding boards. 
Dreaper, Liverpool. June 21st, 1884. 9,264. 

PATENTS SEALED. 


W. H. 


Improvements in apparatus for dispensing with the 
necessity of turning over the leaves of printed or manu- 
script music. J. T. Key, Sheffield. March 2oth, 1884. 
5,183. 

Improved device for raising and lowering music stools 
and seats and for like purposes. H. P. Trueman and J. 
G. New, Birmingham. Kort 22rd, 1884. 6,701. 

Improvements in wires for pianoforte and other 
stringed instruments. C. Hassel, Liverpool. January 
gth, 1885. 300. ; 

Improvements in music sheets for mechanical musical 
instrumenis. P. Ehrlich, Saxony. April 26th, 1884. 
6,856. 
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(= LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 
per 100 


2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 

3. MORNING AND EVENING—Printed in red and 
black, Is. 8d. per 100, 

4. MORNING AND EVENING—t1s. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, st. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON. 


Price 14d (post free 2d). 
FOUR CHRISTMAS CAROLS (Price 14d the four). 


1 The Nativity, by A. H. Brown 
While Shepherds watched, by Berthold Tours 
In Bethlehem, by J. W. Elliott 
4 Emmanuel, by C. W. Jordan 
KING WINTER (Price 14d). 


Two part song for treble voices, with bass, or tenor and bass, ad hb 


W. REeEvEs, 185, Fleet Street, London, E.C. 


Sr. ANDREW’s Marcu, for the Pianoforte. Composed by 
Charles Seaton. Played at the Crystal Palace on the Great 
Organ by Mr. J.G. Boardman. 3s. 


“Bright and telling. The Basses move pleasantly as 
though they were intended for the Organ.”—MMusical Review. 


C. Seaton, Handel House, Peckham Rye, and Crystal 
Palace, S.E. 





BETTER MARRY FOR LOVE. 





WORDS AND MUSIC BY 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Price. 


REATISE ON HARMONY, Being a Third Edition of 

The Harmony of Sounds.” By Henry Hiles, Mus. Doc. 

Oxon. 8vo, cloth, red ecges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 18s, Fleet Street, London, E,C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and "at most 
sasenable charges. W. REEVES, 185, Fleet Street, London. 


FULL SCORES FOR SALE, Secona-nand: 
Costa’s Eli, half calf 30s. (Published £3 3s. unbound,) 
Costa's Naaman, 25s, (Published £3 3s,) 
Handel Society, full Scores. (Prices vary.) 

Also odd Scores of many Composers. Further particulars of 


W. REEVES, 185, Fleet Street, London. 











Pawentat—" Pariess axp Psrrzct Dantierny,” | 
Post free, om 67, Great Russell Street, opposite 
British Museum, b 


DICH JONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.8.A., eto., Sy ee Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medica! Pro- 
ey ~ holders of Army and Navy and Civil Service 

e tickets. 








| 
| 
| 
| 





Price 1s 4d per 100, (postage 2d extra) | 


PRACTICE REGISTER, for Musical | 
Professors to fill up for pupils under | 

, the heads Technical Studies, Pieces, | 
Paper work with “ Time given” and | 
“Marks” to each. | 


| 


Specimen on receipt of 1d. stamp. | 
| 
W. Reeves, 185, Fleet Street, London, E.C, | 


THE WEDDING GOWN. 


Worps By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. flat to D , Price 4s. 
» 2,in C, Compass C to E_.. ‘es » 4. 


» 3%, in D, Compass D to F sharp .. a 4s. 


By Post for Half Price. 


Just Ready. 


J. S. BACH’S CELEBRATED 
GAVOTTE. 
FROM THE VIOLIN SONATA, No. 2, IN B. MINOR 


Said to be the finest Gavotte ever written, 
TRANSCRIBED FOR PIANOFORTE SOLO, BY 


RICHARD RICKARD, 
PRICE FOUR SHILLINGS, 
By Post for Half Price. 


WILLIAM REEVES, 
185, FLEET ST, LONDON, E.C. 


Handsome Volume, price 35. 


NEW PATENT Law. | CHURCH MUSIC 


The International Patent Agency Co. 
Consulting Engineers and Patent Agents, 


Full Patent (4 yeas) from £6 10s, 
Circular on application, 


35, Upper Tollington Park, 
London, N. 
(Close to Finsbury Park Station, G.N.R). 


| a 
Provisional Protection from £2 10s, | Notes, Critical and Explanatory. 
| 


IN THE METROPOLIS. 
Its Past and Present Condition with 


BY 
CHARLES BOX. 
PRICE 3s. 
W. REEVES, 185, Fleet Street, London, E.C. 








WHOLESALE ONLY.—HAAKR’S AND SCHIEDMAYER 


AND SOEHNE’S PIANOS.—76, LONG LANE, EC. 
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PLEYEL WOLFF & CO.’S PIANOS 


ESTABLISHED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THRE 
FINEST EVER MANUFACTURED. 


SOLE AGENCY: 


170, NEW BOZD STREET, LONDON, W. 
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TH'™S JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR, 


st ™aro = GENUINE WATCH COCKS, , ss8 §owa,, 


re vy, OLD GOLD COLOUR. Ps % 
Become Common oe, wii i a & % 
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The DAILY NEWS says:—“The AY EN ; 
new fashion might give Mr. MESA s Saee) BROOCHES, ... eee 38. 6d 


Ruskin a text in showing the 
indestructible value of really good 
work and good ornaments.” ; 
The ARTIST says :—*To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 
tion of artistic work which has 
been the means of introducing a 
hitherto disregarded and unique 


NECKLETS, .... eee 358. Od" 


(16 cocks) 


79 BRACELETS,... ... 218. od 


(8 cocks) 
BUTTONS, per dozen 12s, od, 
SOLITAIRES, per pair 5s. od, 


Ladies own Collections 


form of jewellery. FREDERICK COX, reasonably made up. 





SENT FREE BY POST 154, Southampton Row, London, WC. Dodheats RECEIPT OF P.O.O. 
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The Birkbeck Building Sciety’ 8 Just ready, price le. 


IRKBECK BAN 


Annual Receipts exceed five Millions. | Southampton Buildings, Chancery Lane. “tesla ATTEN DANGE REGISTER. 


OW TO PURCHASE A HOUSE FOR TWO! THREE per CENT. INTEREST allowed on| 
_ GUINEAS PER MONTH, with immediate |DEPOSITS, repayable on demand. No. 1.—Ruled for a Choir of 20 of 


Possessi JRRENT 
Possession and no Rent to pay. Apply at the Office of the| TWO per CENT. INTEREST allowed on CU 
eeneece Buitpine Sociery, 29, Southampton Buildings, ACCOUNTS, calculated on the minimum monthly) less, for One Year, beginning at any 
Chane ery Lane. |> alances, when not drawn below £50. d 
: The Bank undertakes for its Customers, free of charge,,date, IS. 
OW TO PURCHASE A PLOT OF LAND FOR | the custody of Deeds, Writings, and_ other Securities and h ° f or 
FIVE SHILL _—- = a yn 4 with | Valuables ; the collection of Bills of 5 e, Sg es No. 2.—Ruled for a Choir 0 ae 
immediate possession, either for Building or Gardening i Coupons; and the purchase an e of Stocks “boa 
rposes —Apply at the Office of the Birkseck FREEHOLD Shares, 1Por Annuities. aoe of Credit and Circular less, for One Year, beginning at y 
ek Society, as above | Notes issued. ate, Is. 6d. 
The BIRKBECK ALMANAC, with full particulars, on The BIRKBECK ALMANACK, with full particulars, ? 0. 
lication. be obt: “4 st free on application to : on 
> FRANCIS RAVENSCROFT, Manager. Int om NeIS RAVENSCROET, Manager, |W. BERVES, 185, Fleet Street, London, *- 
Sonthampton Buildings, Chancery Lane. |March 31st, 1884, 
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